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ACHTUNG! 

Sie verlassen 
den öffentlichen 
Raum. 
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V>m»\ V\itm\ ytafS 
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Introducüon J Drfire1 

IChriz de 60f&) 

This is pretty much a per-zine, at least this 8th issue. The broken English is real, l'm not coquetting 
with it, hehe. Wait until you hear me speaking with this typical distinctive strong German accent. 

So the question's coming up, why not writing in my mother tongue? Well, to avoid a bi-lingual zine 
and it makes fun anyway, at least for me. l'm really happy about this collaboration with Cinnamon 
Insanity. I just love Ephi's drawings and way of writing! 

I guess this will be one of a dozen or even more zines that were made/finished for this year's Berlin 
Zine Fest. And this is the right occasion for doing a split zine, because I got attention of her zine 
through the Ist fest 3 years ago. 

It was a quite stränge experience on that festival in 2011, because for me unexpectedly there weren't 
many punk fanzines represented or punks presenting their zines. Well, I am interessted in a big scope 
of zines, also in art stuff, so I accordingly appreciated the chance to have a look beyond the classic 
zine horizon. But the vibe was totally different to what I was used to from the zine-scene in the early 
noughties. For me making zines means believing in d.i.y. - do it yourself (or d.i.t. - do it together, it's 
up to you which term you prefer) and living the idea of the d.i.y. in this context (not within the 
meaning of neo-liberal seif exploitation) always meant to me trading/sharing zines with others and 
communicating about it. Well, to make a long story short, I was first irritated and then amused about 
most of the fancy-arty-farty hippster fashion victims, getting nervous or confused while being asked 
for trades with a scrappy b/w photocopied punk fanzine like mine. But I got to know as well some 
nice zines and lovely zinsters! And now l'm curious about this weekend's festival in SFE/Mehringhof. 


say S: 


Berlin, November 2014 


First things first: I think Chriz wins the Best Zine Title Ever Award hands down. 

Try to wake up with a smile on your face. Just looking at the cover of his zines makes me remember 
the beauty of life and the importance of a positive attitude (cheesy but true!). Thanks, Chriz! 

It's funny because l'm generally very much lackadaisical when it comes to foot ball. N eve rtheles s, I 

$ love Chriz ' z'nes. Even when he writes abS^H^vhich he doef a 
; I also always enjoy th e parts about his kids. And his collage collections. And the reviews, and, 

know yet what he wrote but I do know l'm this j. 


a nd-... Let 's just say: I don't even 

I split zine!* 


Jl 


‘. yy Thanx to Ephi for this zine and to Sonni X for ongoing typew riter support and to my family 
- for being so patient with all the Stacks of paper in the flat! > 

F° to: Berlin-Friedrichshain, Schreinerstraße 
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cVcwVtA ov\ e«. ”~^ues*W^ wHH ft\oAo*'\v/\c».\ pft'vn HwA 


'9 TH»S S>*0Ul£> HAMe -ßecOHe A ZtHt -AßOUT 
MV S.EXONU N/ACATt 

Ho^Evgft. ; as so oFteM >s twE cAse iife happenei> Amo 

NEVe<- &OT OVi T*AT FLVts\fl TO SEOUL. \N&YeAY> \ SfEtoT 

MO ST~ OF TtUS SUHKetS. ^ HOifVTAU AMO C>K> S\CK. UEftMg . 

C V a\so «ttA 4o utiH lw>eiV\«i öi e\st AV«S t l qpv>n^ \ÖX öü ifW'VVvOv-S 

E. 

«wcxA«- CxaVV '*\ i\c\c f>vtvw^ cXeaAV\f^S f l ***\ «a VAjorUctUoUc^, 

"H^x^ ^t>et A© v»orW^ v%© \*>V\eCV ^ . \ »4 o^as. avs 

bö.A cavvA \*Uw*<A U ^ Io 4W> aoc\o^ 'W vNtvV d<*^ 

uiV\e.w\ \ *x NoW WVVcS 4© sorwc Äv\\\fev d\ ic.*. ttrA tot Aouvft^ 

ä '-V. TjTp 

uHTcu>t.ovr ^ VW v\ocV vworvvvr^ excrocAeAvot^ pci'\r\ V>äAv%'\ gcAWvv 

V>tW^ . I A'rcY«^^eA Ao cA©clVoi * S ©^Cc* \r\ 

sVow> — wvfcA*ov\ . VV AicAv> *A <^\n<jl QrA'vWoViCSv. He sWcJW w\fc 

i^O CKTS cwbv>\ OJ*UL av\A Sev\A >fAt Ao 4Vc_ vsäkA ^<x\ 

U>\AV\ &^Sp*cA<Lck a,CvA«. ZK^9jnA\C+^K% . 

I S(x?v*t aVV cjf U>0<WsAai^ o^ cv V>«A »* 4W ev*ece^v\CL^ oaoJcK 

Lcw\A Mojvou* ^AaC*S Or» '|H V>oAVv*ai^N, 

bcxcW cvr\cA ^C>r+V\ 

^royv\ /4o cW^er€ 0 \t cWcicS- «wvvA 
■Y^jA s av\A e^ec^ ^ ovn 
■+V\e_ ^u.cqjo*>' s AaNo^f ir\ AVvc 
e\;ev>ioo^. 



s< 




VieV\ ( 4 WN 

V'vWVd W**' öV ^ S __ ;£Z ^ 

Ä\reaAv^ 

^p<s^o fc ^eA. hW'V 
r*vO<" *\\ ^ C^ Vjob^vv V 
^VorAV^ Vscvdi A“° qcA 





























vwvrS«. io ’VWva^ CcaaVA 'TV\^ WA \ o-l«Ä CIO A $*C*£k'rrst<& \r\ pC^A 

I dov> f 4 Wr\o\^ \ f \Ä. ^eeo io ‘V'ocd wuc^n pevio be ^cr«.. 

AUd*M Vt^w«. ou\ av\i^ oovtN^Vv'caVvowt ed^ti. H * s. UV« ^ V\aA cv 
cV*cVlV\<Y ( \ Vo>*v cVecVcV\s.\r. %v*V woA- "VW* Vvr>d^ . ^ n Cx* H uxxt aAt^ad^ 

^be-vv o^uaHA ^ ' WaA VoU o^ i/^VavovrvciW 4|Vx>\ds 

Jo c\V>C^oyv\vAO^V d^SiWsj^ esvA ^WV . ;Av>A 'Wn<- -^«_SJ$f VjäOuAdo ® V 

cS ovor» . 

\ dido 1 "i UV*- <V'voV Vo wnv>cV Waxxitft ^vä_tu^ uaV\: 4o "VW •Vo'AeN 

xv\ o\>c coof*' w>as> VvtVV Är\A 4ooV -for \ *t^t-€ , W*.A V*A 

^Vo^vo UV\^ (^oAWs. ftu»Ä*^ 'VW_ V^aNVroovvs^) uovwKooo - s.vAe_ Vvtd 

toV^o W«aj^' A c\£c*d< **\t . 


U*c Svvt 
G»OOD 




Li<e a 


•fl 


/' 






H vias Ov 2/*b*d rcorvi c\v>A yrw^ *^vc£\ K)C^\t- wai ao oVA \ad^ 

c**\\*A VAcs*\. • ^V\et« *Vo c^<l\ sVoo-^acV» *e.voc*J«d C Ava«- 

'Vo ecjunccf'). ' V vWA 'oer ex Vol \ou^ *0«. WxA pac\ 

cx^W ov\^ ovsr. Aav^ b>«ca\Jd* i-W ep'V -VfavNcV^A 4o i<vV«v\lw^ 

ccv«~e_ cv^e* Wc -s-uto^rv^. 



I *t»CJLOOc\ t-oovxsyyscA^. vaICVS e\ COw\e\W n ^ V»Ovr\av> W* 

V 30 ^ p'TObob^ JxtWV No^ So^rvt s►ÄfCA^Vvc Wv^ACi . \ Vo^«V 

Vn€X a*\A ooe \<AV«A *, [o\ t ioUcx\ «_b*_ Vö Ab »o a 'ooSfUcA WdSf 

OwVj^ Ow Un<_ ievlv^ OLwd Aoo ^o dYcu^ of ^«€ulV 

Sv\e od^-o Vov*A Vo pavni - ^Vvt. A-oVd vvml ^Uc u^ai ir> " <-^rU 

i-C\\r«_rr\feoV' * ^>v5«va ooA • bc^A ViVcA V\«j '^ob \ovxV \V aV^vocV 

WuVleA vvei. b^«, V\aA <k Voi Vo -VcvW. OiVovaY . Vx^«_ WaA. ca UV 

iV oovovwOw . ^\OK VcaW«A vroo«^. v V ^eV\ UV^> 

(oo\c\ack va^o ca vfvirror — i<\ iV«. CvaAvcc . 

_ 



** A, - -- ^ M^ s ' -tw 

^ ^V‘ AVö ^ 













































J Ik a\\o\#4«^ -Vo r 

a 4 cvm U^\ **e ov^e. 

©■f V'.tr v^iqVA ^WrA ^ 
äVoA- ©^ 


IW *> 



(*nd *"•* .x 

ÄVS. '.sw *4 -tötet**')?/ 

l was Wa^p^ 4© ist UrseV t*«Aurr> ^© *>«- c C>*A ^oaA 



ir\e>£ V Vo Wv\^< 1W. (A< 




• 


\ cs UAAVe 'oeVVtc "" e^ooA ev\©v>o^ 4 o ^t\ Aovtxe \wotaf 

-VV\s cocoAor «sVoAlo wxocte - cv^ WeViptA **! u»\\v^ U*Vll^ 

avxcX vjo«. WCoA ye.u> 


A-ogAVfci . 




V S>W W>A sovynC. covrxpVvea\\©*NS avsA v^as rY\ovt& \o 
v> il ö, VV v*\o*\ 4 ©*i«n^ toova " or Sowx^ASv^. \ Vl cv>U^ 

dr\ck Ok.sW.eA Wkrv\ 4 Vli^ Ar'O.^xC^-lf {A. 

, ^ V v>*c s»o V couVA ^o v/WiV Wex. U.v\^o«Aüv\aAe^ ^ V ©oA 

I % v 1 w&uW$ 6^ A-We. ckv\oAs^vs O^ wxv^ 'yvsc.Wv^ \oac^^\x>iA s 

iWe. <Acu^ * ^©o<*A SowC cArcu^S 

rrwjjWV *esCsW*\A Vvt>Sf>V\a\ sa>^*sV>w^S. cky^ V wat poA 

i*r\ Seme c.ocA ©^ ~ c^oatrsnA ouag' WarrNeducfAtA^ — 

voWc^a cxlso w\e.av\A rvo c©v\VacA Ao ©\W*s yaaVfcvvAs &S. e*AV ^o*r HW*. 
vuA 6^ *>rxv\^ s\csv\^ 



>sH^ Aoo ^xWusWc^ 4o Avavo (c< Ao tvA l c\A j 

1 WcA^ Wd$lA* <^VAAC<» f\ay ; A V\ 0 ^»vk«d ^ \ 


I U>aS nrxoj 

rraVt Sovnl Va-cJ^ ^ ^ ^ 

(K ^Uo wVxicS V*M t*.cl*)<U Wie %* WU »iv*f. "TVt^ wert ctav* 

i^xKw w\^ Wa( 1 ©t IV- t\t«JiU ~ ivA^jairt^ Vvavvd | io 4Wi^V 

rvoV Nitr^ . Also ( \ V\tax\lv^ v WV . 

V—- _"" - — - ■ « • ■ ■ -- » . “ 

































rvtjrttj^ j (V uiav sV\ocWU^ A-C yy\f -fas^ C>**t t cWeraU CöiM.Vi4v»A\0*\ 

«4* cio'TcrteL «fW Surc^.f c«.r\^ Covw*. 4t l*\ ck Inospicxl Wd • 

v^5icW*t*i *v\d vwo*4cxVi4.^ <xr^ c*S^c*.u£> so d\£\eu\4 övd cdvweVN s.v*ccea\ 
voV*.* g>v«s*V^ fdvncXV^ oc ir'Avct.c^^ a^tc-Wd. ou»^ 

o^ndl 4WxV o^ 4 \ml o^Wf ^a4\e*^-* arcMvd w< f sown* e^ \a>V\v<4v V\<aA 

-^<xc uiorse^) rr^At me vj*s^ Ov>oace. o^ 4Wx*t . 


I a\so Ka.Vi2.cd v»WxV aroaZXAC y 
v evds» * , ^ ■"‘ > ad£ Vxee* C ft 
T*>crÜ^ , cs.f>eev a W^ i-»4V\ oW\o^ 

4ecxvrs mtde^ . 

\ # A acci*«A o4 4^>e V\o^fiVa\ 

VAjvVW CX\\m^ itynv^ 4v/tv^ 'ocxo^ 

Ws- U»«.VWA , Vccuf, v o«i «WfVow» , pU*s "W cVo^ti V o<w wj Voc^i^. 

p. -Veaws wsaAtS. lore«^ vwe V-sVrV4 ( Wx^xV vwt -£r«iV\ uvstWwlaf 

JX (oook?. «vsA cxxwicN- UvsÄtd "\t tW(V IftpAep (v^lwCcU \ 

w ^ s -Voo -VW ^o «.uS o*^ vw^-pVa^f , ^oo^V v>* 

upoj^urV awd car«d ^oc wss^ rcÄs . »wosV vwofoCV öwAU^ : 

c? v TUET CAME. * « « ^ ^ 

£*vo\TW\T v.*v^ perwi!-'! 

TWv^ ^«.rQ. u>\VV> yy>f> cM^d prc>\j Ided <tn* vamY^> decW^ vstu^i avsA 
sWlt* -fr©** 4v^e v ^ ©v^cid« v^ofVd 1 ' I cav^c a ^ 

erfWWt* *^e - ^evv v^Ww V didvt H <La^ ^cV vwv^A\ cxsrA 

CK rtvV\ei V>©ri/»c^ ^ j&x\r\öA)sVeÄ tov\vt.rsor\v0vva\ ^ar\vx*.(. 

' ^ " "“"Hext messgge^ “* 


0*t«- o^ "VWvrv Urou^c^vd v>r\e Ck ^vavnv^v^ \qOc\c oSoOka\ V^o f«Ck. 

^VjovoqcS cxv^d Kode VU. NoxV^e *V^> AVvt ow o< ^uv\da^ ^o/^x 

opS K*M vyn^ <^Vas<,es v^V\vcV V ^od -^or^o^evv a.4 de^V • 





^ ^\|^ßY &Oj>y vjäs ^o ruoeei a^A 

”V ^ «vv\d VmV^vA * V4 ä\vy^o^ ^ 

+ * * -feV-V u>covvo^ Notaxo^e \ cx^oVdvs ^ 

5.0^^ T^A,Nv; ><t>u" vsto/Vv^ o\Vtw e-woog^ ^ 
l.e.V aVov\C c^\vt Noft-tVe; . V 1 ws 40 
-^or "VV>t4t. p top\s . 

Vom kmow ViHo 

==> vou AR.eü'öI? 


( 1 Hope!> 














_ 


\ U'OS A-O lc»V€- 4tve, VvC*p4 o\ (P 4ooW 

CajK\U uvrfi^- I covUi O^o V>c*cU. io fcoorW.. I voatv« *+ (k\e>\l 


c^u4t c* 
io <\o 

*r»vAcV\ cx*d S.Vu'Hor»^ v\a?\ , Uk». arx ©Vd VocU^- i* 


vv\u^ v^aps- a»\A. Kt-taW^ ^ ä. ©V "Vinn* 

d£ cWHtr (X«r\^ ctaan wu^ -{Ia 4 j *^or • 

— -,- tt( 


'Tl©©t. A© 


0Vtr^ V>a^ 4V\aA vjtv>A ^tU Wlce <x 
Vvuc^t W©v*UV«.r v>ou^ cV*sf. 

»MiVK 4Wt o^tsiclc. 

D cie cUaH^ rtrxo^ ( V>vy\*VKinc^ «v\ci<U 
Wtftd sAaxAcd a cV«an-wf> procura** 
4-©o. ^vtvs 4W.A 4 k©s* iVov>5^A* 

CC^vr^t. '-»p *^>e.t~*j© 'A~ 'VW* V^«^oc$ . \V 5 v«vort 

l d\dv/*4 Wvvit 4W 'Vitwj (or wAV^ A© 

*'r\ ^ ^ 

Vd^aSu Q sV>reSS $- -«vjtrt^cXau AovjS* . 

^ieH\* 




**9 

fec 4-ake* _ 

V>\Arv-rt-ovÄ^ VX -^vAxAr* 
A-K\ir\W. a ^-tr\ 


4o cxf*rx«*te Kou -£ai>V o^e ’ S V\€c*H^ Gar> 
wvwokw^ A-o Jud> av> <txAe*t , 4-aUct*©^ Ao mru^ 
*““ tf -■* ^OipiA&\ ... H WvöÄf YY* 


A^ooxxl *v\^ «cvj*n^dou^ Lv-^e ^ *v\v^ i/oocV^ f <rxx^ \prxofiAteS ^ 

Ko xa»> ^ fso w\ocK riAu^ dcuj^. _. 











































Nv*<^0t_ '■H* is ?»ou*As # VxV Too \ovaV V ^elf Vikc 


A^e - u>ocVi *W\V. I \u^\ voor\c Tbc TUCKtKjß VfUCH. 

1 /vWc colV**o^eS (AV^ qkc * Hv* V>etf ! )j \ de* '\ v^WxV 

Jor vavj^ Y>Vo • ft £ee**& £<>•»• ToAaAV^ lASte^ifica^l 4o 

* 'icdutv*. To W V\o*t&\ ** u^UäI I lov* fectA gAsouY I 

>\o is AW\A »■V <pav^c \MiV\ t $ *0*»©^ ~Vo> \ouv^ <xVV HWt Co^d ) 
cv**V^ i IoUas jprcke^Uv ^ of ^qo- pVeoAvoo ca ree r - succei^ - H 

/ * ° p i' \ •> // . * v ~ 

7/ ap r oc :T 

ac,^ a ^1* 

Hou>« U «<r \ 


t dCc^vs 1 4- oj^V ^>cucK To <tc • 

\ K*vt Ao voor\c WAN T00 H\*M owrii^f. > 





































h«rs \ was » YaA l vw<?rt_ iVa^ ® # A AlEVißR. tta 

;V UWe <kaA ~ ö\v -AVxos* >^ v mooiAcia^ 

r or - 'VV>e. yyNo^tu^ vA.w\i\ \'»vn vpco'öQbVv^ A~o© o\Ä ’Vcav/cl 

A>^ \;4'VV«_ c\rtcv*r\\ corrve 4f-o* f i-f 'Wie^' A Y*- c\«tnv^ ^V>ß*V 



wx^stV^ 1 * A ©v\lu ui©»\V <k yko , lW^ Aoc.sv/\ \ ^ttV liWc ck | 

4V<x.t \ f dl do \or *vu^ oo>n cvx^ou^Aievit e.v<v\ \ wovAAw i 

G»»v^ ^Ov^tJk^ ^-0< U . 


^ccth^ uvvAecsVcunit'«^ of 

C A “H/uwV^ 'Wrc 1 * £ueU a AW*c 


I '* *n ^\AVvj^ «*watf AboJ’s & v\ckI ve uv\AersVa»oit'n<^ of 

V^ 0 w ibt wocVd. v/oOcb* • l ( s £ueU a 

a v -VW« p<u^*cA ^t>\> (AbaA VV£M©fc bovts fs>V«*ses /äwous 
fy^ av\^ flSf^cA^ • V ido *VV\vv\W k \ £©\aAA dta ä ItVlv^ 

AWvv sWtvs <^ot>. V ^e«\ UWe V WAcäv^lA ^*a\ UMbt £>a^ 


i<-cv* 4*.A ‘V^vaX VlMU (5dit <^( 


LW (Jo* "V TV«.« ^ 

4 o sovj«. +V\«. 
vjiorlA o r V\u.<oMMft 
l' t vts. AVI. V w«*ii 
- s o ^oV> -tVtfV V 

doi/iC^ ( w'Oit of 
4V>e •VW'), t^V AcevnH 
k.iW ™e ^ 

iTA-V-o 'oVjnrv ovtV • 0*\« WvftV 

r*«Wee. feo^t Wf'i or a\ 
\s_(xs^ s.fv\\W j sovne.Vv/Y\es : 

\ Wt/\ow \ 
wovAi loMt \o 
cVravo cxV^ Aa^ • 
l lose Avucb 
o^ ^ Aok 

*Wv/\A ( \ Ao< 



VnniacA ©«v 1Vv< 

I VAX.dl A© li'jt OuV 
•rvv^ 'Ve« V\N»\« -(«oVnOvn 
jetn^i >o , dV\ iLvAs > 
opV A*«*" ^ 

Vo dV\e Voiaov o\ 


^V€<TN 

K.gVvz-e,) 



■K\€- boorSr \öV^ cor^ SövCnfi'on^ 

Ao ^C/'CsVy U'HU c4tidkff d€Si'y> 

CDvv\rt\\XSvO*^ — €LS/€v\ AUdvjP^v i V ^ 

)pajL^ ryvvxS ( v^ evV . 

JJÄTTO 

l'** a^ravA . At>o rtaVv^vc 

WvvO'aj "H\at fV\«r«. v s vv\av\u^ ^>iopVe 
'iVe . 



5'r 










ocWttu sVuÄitA CwH- ^«OfU. «rtCilic. eU-Uks \* 'k 

3 ' /W 


PeppV vjVo 
proteaVA^ «^tvtr CtacV-. Ar<)i 50 *r-arw^ 
arfcsU sA'AV ogS or cveiA o^otWr 

*to Sv>cv\v* . \f wvokes $ex£ . 


WCc^o Uvitü ßvj^^s avjjoSD^ 

' v c^civa^oVö( or 4vj*©^ 


rv\ 4o© vwacVv o\“ <x CooAOri vwox^©* • \ ; va so (xfrcrtA 

Ve.av»vr^ 4V\e ■(ioawdM secu'c\Vv^ H-Wrt cax^aV 

4ecV - ^ 'yAo o[*^cs. VoHaA \ W^V AWxV ÄtAtl 'VUt. 

öA'WaoVwC vmouVAw’A. vwocV ouA ? \ ; *v\ t^A 

l^er* 1 ^ ^o ^pirscv ^oacl< . V.i-^1 \sa 1 \ Ok ^aw\€ 

w\ v \V\ a, r*se> WH©* J uw^orAimccAcVc^ • 

\^ \ f <4 C> H> op ^oac^ 4o o\c^ 

a pr 0 ^ 1 S 5 >VO* * " uiO^VAiN *+■ 4Wx^ v>€ IrApOSCvW* 

co\4U & know — cacCf - j »ASa*v€ 

Seelen 'V\ nsv^ CVf 7 



f^j ^VyvrsV. *avj^ 'onaio yM,V u^oiaAs s>c*va£ s ^rA of \W(t 

^ \ <äoa 1 4 r*cA\^ ***••• 

V *wcx^ ao 4 V>€_ i r\ 4\^ poiUlOA ^r \ortxv* *Vo C^To>p 

Ave.ru AW'no cxvncK VeAMt ©A\ WWr><k ( *^V) . Hou^eoer ^ V ckVs.0 
ccv*M- <^<> *>vn ViVu 4 V\i. \ yjsi\ ca*M W-ctp 4 o 

AcW^Q rrvkA^tV^ «V«-TlA^H\r»<^ Ts -^'A* pfij^cl . 


yrvv^V 


I 




1 vim 10 V) »MCTIMG! 


/$\jk l\4A\«- $Vp {XVO CLV^ ^rowv 4V\\S CaO^ 

'VouXXrAs. (X voorVW Vwnao^. I'vw 4o© tAÄ 

(aAÖ, \pc©V©a.VA»V^ V\oV "V^VfcvAtA (XA(4 C\cV\ eAOVO^N^ 4o c^vVA 
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The Assistant - Be Nice To Me, I Had A Ruff J-»2iy 


|^ry to wake up with a smile on your face ». Words are the 
lead to the heart, the more we listen, the more were 
|is for yoü, this song is for me, the words we've 


^T ee * T hank vou- I will 


not live my life full of this 


Yqu have allo wed yourself to become jaded ^nd^angry^ 

|the mold and make myself a new day filled with joy 

iwill continue to sink down deeper into you r pity ofj 

[rise and be happy once again., What do you hope for? 1 

• e our fists, and sway our hips. We br eak our hearts| 
yaise - 

in the dirt. And we all hold hands. This song is for| 
hav® liste ndd«. This song is for those who have c ar^^J 
with a smile on my face.. Eac h day 1 w s he j s a 
change. Each breath that I breathe teils me thatj 
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Idoorways that 

l heard - This song- 
Ishared have set us 

nsgativeen e rgxy. 
'but I will break 
and love and you 
despair and I will 
Make a wish. 
and throw them 
those o f you who 
I will wake up 
that i can 
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oducing a song with these magical words 
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abuse, world politics, rel 
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each time I ride by. 


on the canal in Mpuknlln eets my attention 
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While sorting out (or better say: while trying to sort out) stuff for the next (#16) upcoming 
flat moving action, I rediscovered the booklet for the Crucial Youth "posi-machine" album 
from 1988. What a piece of jewellery! Lovely comics about fully exaggerated attributes of 
positivity. Just like the following advice not to curse... 
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Sick of all that tough guy shit! 


When Michelle asked me about writing 
something for her punk-parenting blog 
(https://xparenthoodx.wordpress.com/) I first 
had to think a while about what's the specific 
thing about punks being parents. Where's the 
conection? Because at first view there's no 
difference as far as the daily life duties are 
concerned. Like all other parents I am 

permanently overtired, rarely have time for ■■■■■■■ 

concerts, football, cinema,... ah for social life in 

general. Plus household stuff, hanging out on the 

local playgrounds, stay at home when the little * 

ones are ill, discussing with your child which no 

dress to put on in the morning when you're hardCOfO 

already almost late on the way to the nursery. _ 

shortly: all the daily madness and tasks of raising •■■■■■■ 

children. 

But when I go further into the matter and think 
about this questions intensely, other aspects 
come to my mind, which let me seeing things 
clear. Especially those concerning the educational 
part of the job. Then I indeed consider it as 
something special to have children as someone 
with a punk background. 

I explicitly associate punk/hardcore with 
something progressive, something positive, 
maybe even in some kind revolutionary. To be a 
punk, having certain emancipatory values, and to 
be a father let me be in despair sometimes and in 
general it is a big challenge to find a good way of 

raising my kids. My subcultural and my political socialisation went hand in hand. For me 
punk means to question authority and hierarchy. And to question hierarchy necessarily 
means to question and to refuse patriarchy. So if I identify patriarchic structures, male 
dominance and misuse of power in society as main aspects of oppression I have to take a 
closer look at how people act with children, at the values they convey to their children. 


isay: 
no more tough 
guy shit in 
hardcore 









_ 


And I am faced with so many weird parents on the playgrounds and baby cafes here in 
Berlin. Sometimes it Starts pretended harmless with the choice of the clothes. Bright 
colours are for girls, dark colours for boys. Well, you might say that this is just a matter of 
taste, but this already allows a forecast of what comes next. Namely the assumed 
"natural"/"normal" behavior of boys and girls. Whereas girls should be cute and nice and 

practicing their predestinated mother role, boys 
should be wild and rough and Standing their 
ground with muscles. So my job is to discuss with 
my children the situations we experience and to 
be as much different/positive example as possible. 

And suddenly it turns out and becomes obvious 
that actually there is a very strong connection 
between punk/hc and parenthood. It's even a 
double connection. First there is my just 
described political Standard (let's call these 
values anarchistic or just human for my sake) 
influencing the way I raise my children. And 
secondly there is the Situation within the scene 
with all it's widespread tough guy shit and classic, 
restrictively lived out gender role models. 

I want to empower my daughter to grow up in 
the conviction that she can do everything she 
wants. And I want to encourage my son to piss on 
the corporate demands of being tough like a 
"real" man. It's still not easy for girls in a man's 
world, but at least it is a bit more accepted by 
society when girls break the stereotype, whereas 
boys are still vilified as "pussy" if they don't 
follow the unwritten rule of male supremacy. I 
want my kids to experience and live democracy, 
to have compassion with other people and 
animals, to take care of their environment, in 
short to be no arseholes. 

And I want punk/hc to be a threat to this sexist 
society, to make a change towards equality, to be 
a space of freedom, where "outcasts", who don’t want to follow the law of the fittest, can 
be as they are. That’s why I yearn for a punk/hardcore scene, which Stands consequently 
for feminism or which at least is critically reflecting it's oppressive stereotypes. And there 



already are good approaches and always have been, which is the reason why I still 
consider punk/hc as my scene, as an important part of my identity. But there also is the 
other part in punk and hardcore, with it's tough guy attitude, which permanently 
reproduces these oppressive hierarchy against womyn and men who are out of Step. 




















Blackpool 

Lighthouse Family - Lifted (1995-2011) 

I just came back from a short drive with a borrowed car, where I couldn't change the 
radio program. Had to listen to a typical crap broadcast - „The best mix from the 70s, 

80s, 90s and today!". Beside Boney M and Elton John they played the Lighthouse Family 
and that reminded me on a day trip from Burnley to Blackpool... 

Someone told me it is called the English Las Vegas and that the English marriage 
prospects celebrate their stag night there, at least if they don't get wasted in Berlin for 
the same reason. Well, I neither made it there on the weekend, nor got attracted by the 
casinos. But Blackpool is much more than this. I mean, hey, it's by the seaside and I 
really enjoyed the vintage peeled off charm of the houses, shops and piers! It was like a 
trip to the scenery of Sarah Hall's book The Electric Michelangelo, which teils the story 
of a guy, who grew up in Blackpool back in the days before the wars and who became a 
tattoo artist. 

While lingering alone on the North Pier, daydreaming about a vibrant life a hundred 
years ago, I forgot everything around me. But then I got disturbed by a cumulative 
noise, torturing my ears. I didn't realize it immediately, but it continuously crept into my 
ear canal and then into my consciousness. Finally I noticed that this awful sound was 
Lighthouse Family's „Lifted" which came out of dozens of buzzing Speakers all over the 
pier. Bad enough, but it became even worse, because it turned out that this song wasn't 
just played once, no, it came in an infinite loop! I thought by myself this must be a 
fucking joke or „hidden camera" (populär tv show back in the 90s in Germany). 
Unfortunately it was real and it led to thoughts that were not very posi anymore. 

Ridden by the fear to get roped into the worst styled decade ever, the time of my youth, 
the 90s, all I wanted was to break free from this audio torture. I tried to scream, but the 
wind swallowed up my distress call and Tunde Baiyewu kept singing ,,'cause we could 
be lifted, lifted, lifted". 

Luckily my instinct of survival safed me from the worst and I fought against sinking in 
this swirl of bad taste by singing to myself The Smiths' „Panic on the streets... hang the 
DJ, hang the DJ, hang the DJ!" This at least kept me from the final suicidal dive into the 
booming Irish Sea under the pier. 

Back on the beach I desperately wanted to have a brew in a cosy cafe, but failed due to 
the fact, that after 4 pm everything was closed already. Everything? No, a huge fish and 
Chips bar with fryer smog and disco radio was still open. Veeery cosy, haha. I really 
suggest the city council should fire the responsible tourism manager or better chain 
him/her to the North Pier for a couple of hours, listening non stop to the Lighthouse 
Family, Lionel Richie or Elton John. 
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I guess everybody knows quite en detail what he/she was doing on 9/11 or 11/9. 

2001 together with my friend I was organizing a film screening in a d.i.y. cinema, just like 
every Tuesday. Don't remember the film, probably an Aki Kaurismäki or similar stuff. No 
doubt,we were shocked in way, because like anybody eise we already had a bad 
apprehension what might follow from that attack. So we decided to smoke some grass, 
like we always did right after we switched off the lights and started the film. 

1989 I was waiting for the school bus, but no bus showed up. The driver probably was on 
the way to the border, like so many others. But I didn't know anything, because in the 
morning we didn't watch any of our three TV channels. So I went back home, playing with 
matchbox cars . For the next weeks the world was upside down. Well, to be accurate I 
have to say, that from that day on the world in the former GDR feil into total chaos as far 
as the Neo-Nazi movement and its daily terror was concerned. But before I had to 
experience this, I enjoyed the new colorful toys world of the „golden west" 

In December '89 we went to West-Berlin for a day trip. Waiting in a queue, not for 
bananas like the years before, but for the so called „welcome money". 100 DM for each 
person. We put all together and bought a vacuum cleaner. Unfortunately in the most 
expensive shopping center, in Kaufhaus des Westens (KDW). For the change I was 
allowed to buy whatever. I decided to buy a Telespiel (pre-Gameboy) and a LP on vinyl - 
Alphaville - Forever Young! 

Last weekend, almost exactly 25 years later, I stood in Lauschangriff in Rigaer Straße, 
feeling set back to my pre-teenage era, while dancing with myself to Alphaville's „come 
on and dance with me", keeping my eyes shut, having a moronic smirk. 

A few days before I already had a big smile on my face. On my way to work I saw a 
massive ad-busting on a pop band promotion mural. These huge antifa letters stayed 
entire for a while, until the next advert covered up everything. I thought back to the 90s 
and the right wing mainstream back then in my home town. Suddenly I went weak at the 
knees. But in the next moment my heart started beating stronger and stronger. The mix 
of fear and rage gave way to the awareness that over the last two decades huge 
successful efforts were made. At least in Berlin a life in peace is quite possible. 

This achievement of antifascist engagement is fantastic! But we can't take it for granted! 
We have to keep the fight! Education and empowerment! 
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I decided to only mention the English zines in 
this issue. All the nice German ones will be 
reviewed in Try...#9, which will be written in 
German language again. [Chriz de B0rg] 


One Way Ticket To Cubesville #16 

A5 - 40 pages - cubesville@hotmail.com 

Manchesters probably longest running punk 
fanzine became one of my most famous english 
zines over the last few years. It's classic like the 
zines I grew up with in the 90s, with vegan 
recipes, punk/anarchy bar quiz, record & zine 
reviews, Interviews, political columns, lots of 
humor and full of passion. 

Beside other good stuff this issue comes with a 
great interview with Angelic Upstarts' Mensi 
and a really nice special on „punk and running", 
featuring Dominik Elberskirch (Nothing Comes 
Easy) and Boff Whalley (Chumbawamba), who 
also talks about a Studio meeting with lan 
MacKaye. Punk/HC and sports haven't always 
had a love affair, just like this historic quote 
underlines: „Dear Mr PE Teacher. No, lan hasn't 
forgotten his kit, he just hates you and 
everything you stand for. Can he be excused 
from your lesson this morning. Yours Sincerely, 
Mrs MacKaye". 


Don’t forget the struggle #1 

A5 - 24 pages - uta83@o2.pl 

Polish guy tukasz, who's living in Bristol/UK 
now, is doing this hardcore punk zine which 
comes with a great cover, showing a proud 
woman from the early 19 th cetury, full of 
tattoos. 

As far as the content is concerned, there 
unfortunately aren't any personal thoughts of 
the editor or any other columns. That's a pitty, I 
could imagine that tukasz could have some 
interesting experiences to share, beacause the 
way and what he's writing about in the forword 
shows that obviously he is passionate about the 
d.i.y. ethics. 

So there are 6 interviews and a tour report. I 
mostly liked the interview with a couple from 
London about squatting and the inti with 
Djaymz from France, who is running the 
hc/punk/crust label Svoboda Records, which has 
nothing in common with the extrem nationalste 
Svoboda party in Ukraine. He Strips the topic 
„being father and still active within the punk 
scene", which is „my" topic as well for a couple 
of years now. Looking forward to issue #2! 

Overdosing In Republican World #1 

A5 - 40 pages - O.R.W., 308 Clinton St, 

Columbus, OH, 43201, USA 

„The purpose of this zine is killin 1 time, educatin 1 
and blowin' off steam. [...] We encourage our 
readers to stay off the internet, write us, and 
throw some fuckin' rocks for chrissakes." I like 
this attitude and the way of writing in this punk 
zine from overseas. And I like the layout, which 
absolutely fits to the seif image of Outsider d.i.y. 
and outlaw punk - b/w, dark, typewriting. 

My favourites in this issue are an interview re- 
print from MRR (April 1988) with Arteria Galeria 
Inconnu, a mail art group from Hungary, and a 
text about a cinema visit for a film by Georgian 
born Soviet director Mikhail Kalatozov. That text 
is raelly nice written - personal, a bit like a short 
story. The only thing I was a bit irritated about 
was a short passage, in which the author is 
uncritically referring to the Soviet Union 80's 
punk band Grazhdanskaya Obornona, because 
there is no comment about the Singer Jegor 








Letow and his engagement within the National 
Bolshewistic movement (quite similar to 
Germany's NS-scene) in the 1990's in Russia. 
However, l'd appreciate to hold next issues of 
this zine in my hands in the nearfuture! 

Eksena Lokal #2 

A5 - 68 pages - eksenalokal@gmail.com 

The 2 nd issue of this hc/punk fanzine from 
Manila the is focussed on riot grrrl and 
feminism in general on the Philippines. Francis 
gives a good overview about the scene and 
through Interviews and columns you can get 
some interesting insights. 

I especially like the interview with Mitz, who 
plays bass in Toxic Orgasm, in which she e.g. 
speaks about hc-parenting. Really nice also the 
interview with Rachel Ann, who's doing the 
Believe fanzine. It's great to get some 
interesting Information about zine related stuff 
in the Philippines. And quite entertaining are 
the unintended funny parts when Francis, the 
punk veteran is name-dropping zines „Back in 
the nineties,..." and the young zinester answers 
honestly with „Actually I don't have any idea 
about those zines that you just said " 

Very touching are the obituary. I was shocked 
how many obviously not very old punks, who 
passed away, being painfully missed by their 
friends and families. Some of them even had 
little children. 

'morning sun’ 

A5 - 24 pages - eatabook@hotmail.co.uk 

This is a perfect example that it definitely works 
to put b/w photocopied photographs into a 
zine. It really looks fantastic! The motivs are 
great (bands playing live, urban landscapes, 
walls of squats and toilets) and the pictures 
develop a special atmosphere by this simple, 
though genious copyshop aesthetics. 

Two pics on each page, with short typewriter 
notes below. Impossible to pick out a certain 
one, because they all a nice, but to see the 
poster for a Bökanövski show in Grenoble let 
me searching for their records in my chaos shelf 
and imitating stage dives onto the couch 
together with my kids, who mostly call for „wild 


music" for freaking out jumping around. 

colossus zine #1 

A5 - 60 pages - facebook.com/colossus.zine 

Another black & white photo zine with full page 
pictures (and a few short texts) from a (rail) 
road trip through south-east Europe, If I got it 
right. The motivs are nice, but unfortunately the 
print job wasn't good, so the pics lost quite a lot 
of their beauty. Too dark mainly. And it seems to 
be printed from a file, which never looks as nice 
as developed photos, glued on the paper and 
then xeroxed on the old school way. 

Dum Spiro #1 

A5 - 24 pages - 13-dida@wp.pl 

I wish I was able to understand Polish, apart 
from „kurwa!" I should have taken the Chance 
to learn the language when I had it. However, I 
didn't regret to pick this hc/punk zine about 
„anarchizm, wegetarianizm, antyfaszyzm" with 
a probably very interesting „FamiliPunkFront" 
special about punks having family/children. 

The layout is really nice, with lots of photos, 
comics and graphics. 

BICIOGRAFIA 

A4 - 32 pages - docindustries.blogspot.com 

What an outstanding idea and what a brilliant 
Implementation! Doc from Lima/Peru(??) thinks 
back of his life by reviewing his bicycles of the 
last 30 years. He writes anecdotes and draws 
incredibly cool illustrations about the bikes he 
rode. With beautiful calligraphy, the short texts 
are written in Spanish and in the end also 
summarized in English. This zine is pure eye 
candy! 

??? 

A6 - 20 pages - docindustries.blogspot.com 

Doc also put out a full coloured photo zine with 
pictures he took from homeless people around 
the world. This zine neither has a title, nor it 
contains any explainations. The phrase „the 
pictures speak for themselves" describes it to 
the point. And they are really beautiful! There 
are several portraits, that show so much dignity. 
What a fantastic little zine! I wish I wouldn't 





have been so tired when I spotted his fanzine 
table after Beyond Pink finished their set on the 
Noc Walpurgi festival at K0pi. Now, when I had a 
closer look on it, I am curious about the 
developing process of this zine. 

Confirmation Bias Fanzine & Cognitive Surplus 

A5 - 52 & 68 pages- backonthebins@gmail.com 

Max Mitchell is a phenomenon! He creates 
approx once a year another straight edge 
fanzine, full of amazing drawings, funny texts 
and in general on such a constantly high quality/ 
entertainment level, that it's hard for me to find 
adequate words to describe my enthusiasm. 

The central theme of all his zines about this 
topic (SxExHxC) is playing with all imaginable 
cliches and coming up with new ones. He has 
got all talents which you need to create 
treassure pearls that probably will last forever 
and that will become or already are must-haves 
for the hardcore scene - good power of 
Observation, lots of phantasy, big sense of 
humor and last but not least the gift to write 
and draw in a incredibly funny way. 

Only sometimes l've got the feeling, that all the 
pleasant self-irony might conceal a sub-text- 
message, which maybe anticipates and blames 
a possible sell-out of you or me or anybody by 
dropping the edge one day. However, if you 
don't already have them all, you really should 
try to get this and a copy of his other zines - 
e.g. It's Just A Phase, Back On The Bins. 

Fix My Head #5 

A4 - 36 pages - annavo@riseup.net 

Anna Vo's Fix My Head was one of the greatest 
zine discoveries for me on Berlin's Zine Fest 3 
years ago. This zine represents the people of 
colour punks, who always have been a minority 
within our white-male-middleclass dominated 
punk scene. Anna has an enourmous output - 5 
(?) issues of FMH and a couple of more perzines 
during just 3-4 years. You should visit her blog, 
where you can download the zines. By the way 
that's the main, if not actually the only way of 
distribution. 

This issue mainly contains interviews, but even 
if I wish to read more columns, it's totally okay 


as it is. The interviews are well prepared with 
good questions and all the people have really 
interesting things to say. An example is Sara 
from Chicago, who started the Native Punx 
Unite zine and network. Or the woman* who 
runs the Brown Recluse Zine Distro. 

The layout is nice. It contains a lot of half- or 
full-page illustrations and photos. 

#HARDCORE N°3 

A4 - 44 pages - hashtaghardcore@gmail.com 

Since the first issue Daan's passion for hardcore 
and fanzines impresses me. I like the old school 
style of his zine, without living in the past. 

But all in all it seems to be quite focussed or at 
least wide open for the tough guy side of hc. 
And I dislike the completly uncritical reference 
on patriotic bands like Agnostic Front (N°l) or 
sexist crap like Integrety (N°3). 

Words Upon Words #1 

A4 (landscape format) - 24 pages - 
soulfirehc@gmail.com 

If you are looking for an Inspiration how to 
make a fanzine look beautiful with simple, but 
really effective stylistic devices, then try to get a 
copy of this awesome Swedish, English written, 
hc/punk zine! And also regarding the content 
this is a really good one. Exemplarily I wanna 
mention the interview with the Singer of 
Foreign Objects. Already the way the questions 
are asked is very good: „"Boston Hardcore" is 
known for a certain conservatism, through 
Slapshot, Dave Smalley (D.Y.S.), etc. how is your 
local radical hc/punk scene, and how do you 
define yourself against such a tradition?" 
Together with the intelligent answers an 
interesting interview is the logical consequence. 

Nothing Comes Easy 

A5 - 32 pages - powerxequality@gmail.com 

The 3rd part of Dorn's trilogy (which apparently 
will be extended) about running and hardcore is 
as brilliant as the other two issues! Great 
layout, wise quotes, inspirering thoughts on 
running and life in general. „Don't expect, 
accept. Great things can be experienced, even 
when they don't end up on the internet." 










